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Romanze
Johann Kaspar Mertz

Adagio J=60-69 (1806-1856)
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CHAPTER 2: POWER CHORDS

RHYTHM STUDY

- e found in rock music is the power chord. As Its name mplies, the p, [
Along with open chords, the mostfpffr:glgggrt] ghﬁ[rgS tzgmprised of only two rotes: the root an ((j: htgfdg f}g glfaiht?] Mo s e
chord has a very strong, matter-of-fac nor tonality. One of the many cool things about power f et €Y can be Dlaye
as such, has no definitive major or nt]t:e most welcome thing about power chords at this stage o yc'thr eargltr;]g Process i
anywhere on ttl)lle neck.tOAg?aSeg:g\?v are the fingerings for the three power chords found in open position and the most Comme
they're incredibly easy :

movable shape.
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' ' hord, hands-down it’s “Iron Man” by Black
is one song in the annals of rock music that best represents the power ¢ : ' :
gatt:]tgfhl.sT(()) play “Igron Man” as it sounds on the record, you'll need to take your newfound po,we(-chord skills ?anditc\t/)vri?ﬁglljet
them with the “slide” technique that’s presented in the lead guitar section of this chapter. If you'd like, you can play
the slides for now.
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If Black Sabbath isn’t exactly your cup of tea, the power chord is prevalent in countless mainstream rock songs as well. Below
are a few more power-chord goodies you might recognize:
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Gs

ES AS C5 D5
A5 B5 C5 D5 1 GS AS
- e - N I 1 -
—o & S - s B i i 5 7
= T & ‘E'—ﬁ-ﬁ‘l—‘ L r 5 B O e
o hg ~— # . Iz
-
PR - 5 7 ¥
E 5 3 B I3 e ] 2 2 B c )
+ T T 3 £4 L l= 4 g v Y A [ b 2 s |
3—3 5—35 B a 5 32 5 & 5 By~ 7
B—* 2—3 —3 2 2 (3]t
Words and Music by Herman Rarebell, Klaus Meine and Rudolt Schenker i at A
Copyright © 1984 by Edition Arabella Music Muench

All Rights Administered in the U.S. by BMG Songs, Inc. Words and Music by Trevor Horn, Jon Anderson, Trevor Rabin and Chris Squire
Ea Copyright © 1983 by Carlin Music Corp., Unforgettable Songs and Affirmative Music
All Rights for Carlin Music Corp. in the U.S. and Canada Administered by Carbert Music Inc.
All Rights for Music I by Warner-T: Publishing Corp.

867-5309/JENNY YOU REALLY GOT ME
Fi5 D5 AS B5

n # h—1 7 i _F5 G5 F5 GS, F5 G5 F5 G5 ) F5
E—"_ﬁ : d o @; %Té&{j;{iﬁ%ﬁ?é SR

i =
b - T = ===
- s e -~ P
T
T P L
2—2
A 8 a P Py 44 4 Y
™ 4 i H H 9 o 5 v n
Y 5 & 2 .G 2 g ©c o g 2
4 L4 & 2—2 2—% =i —9—3—~5 ——3
| =) 9 [=] 1 I 32 5 3° 3 -1y 5 ¥y g
Z t F—3—+3 37313 +

Words and Music by Alex Call and James Keller Words and Music by Ray Davies
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A popular guitar technique that goes hand-in-hand with power chords is palm muting. To perform this technique, lightly rest
the palm of your picking hand just in front of your guitar’s bridge. This will slightly dampen the strings, resulting in a muffled,
percussive sound when you pick the strings. When used in conjunction with power chords, it is also common to chug away

on the palm-muted bass note, striking the entire power chord on select beats to add rhythmic variety. Check out the excerpts
below for some great examples of these techniques.
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Words and Music by Frank Sullivan and Jim Peterik
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All Rights for Rude Music Controlled and Administered by Ensign Music Corporation
All Rights for Easy Action Music Administered by WB Music Corp
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A Major

The complete two octave A Major scale requires a shift to the 2nd position

on the first string.

Scale
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