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My Funny Valentine

from BABES IN ARMS

rt
Words by Lorenz Ha
Music by Richard Rodgers
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CHAPTER 4: BARRE CHORDS (PART 1)

RHYTHM STUDY

Earlier, we discussed an integral part of rock guitar—the power chord. If you'll remember, there was a movable shape that had
its root note in the bass. In this chapter, we’re going to explore the barre chords from which the power chords are derived. Barre
chords get their name from the technique of using your index finger to form a “bar” across the strings. This can be a difficult
technique to get down, but when you get it, you'll find it's one of the most rewarding tasks of learning guitar.

The type of barre chord we're going to cover in this chapter is the “E-shape” barre chord. To play this type of chord, first place
your fingers in position to play an open E major chord, but use your middle, ring, and pinky fingers to fret the chord. Then, slide
up one fret so that the first fret is open. Now, lay your index finger over all six strings at the first fret and press down. When you
strum the strings, you should hear an F major chord. To play F minor, simply lift your middle finger off of the G string so that
it is played by your index-finger barre. Try playing both chords one-string-at-a-time to be sure that each note rings out. Again,
this will take some practice, so please don’t let yourself become quickly discouraged.
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As was previously alluded to, the E-shape barre chord—major and minor—gets its root name from the note on the low E string.
Use the diagram below to memorize all the notes on the low E string. This will allow you to quickly find the chords as you read
through a piece of music.
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As you've probably noticed, the frets are wider near the nut and gradually become narrower as you move toward the bridge.
Practice playing major and minor barre chords all over the fretboard to help you become accustomed to these various fret widths.
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ry your hand ata few songs using the E-shape barre chord.
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Words and Music by Lenny Kravitz Copyright © 1998 Miss Bessie Music (ASCAP)
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LEAD STUDY

Though the minor pentatonic scale is by far the most prevalent in rock music, major and minor scales also see their fair share of
the rock 'n’ roll action. Below, you'll find two of the most popular fingerings for each scale as it is used in rock guitar. Remember

to use alternate picking as you play through these scales.

Major scale
box pattern
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Minor scale
box pattern
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3-note-per-string pattern
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Like the minor pentatonic scale, you can build riffs and solos from the major and minor scales above. Here’s a tip to help you
avoid a common beginner pitfall: When you play your solo, you don’t have to use every note from the scale. Here are a few
examples of major and minor scale phrases in some of the most famous rock songs ever. “And | Love Her” contains notes from

the F major scale, and “Sweet Child O’ Mine” contains notes from the D major scale.
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Words and Music by John Lennon and

Copynight © 1964 Sony/ATV Songs
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Words and Music by W. Axl Rose, Slash, lzzy Stradiin’, Dut! McKagan and Steven Adler
Copynght © 1987 Guns N' Roses Music (ASCAP)

The word /egato means “smooth.” It is a musical term that on gui-
tar translates to two new techniques: hammer-ons and pull-offs.
These two techniques are staples of not only rock guitar but blues,
country, jazz, and funk as well. Let’s say, for example, that you
want to play the notes G and D in succession. You could pick each
note, or you can pick the C note, which is fretted with your index
finger, and then hammer on to the D note with your ring finger.
This produces a smooth transition from one note to the next and
gives your picking hand a bit of a break.
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Words and Music by Anthony lommi, John Osbourne, William Ward and Terence Butler
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Words and Music by Freddie King and Sonny Thompson  Copyright © 1961 by Fort Knox Music Inc. and Trio Music Company, Inc.  Copynght Renewed

Now, let's revisit the C-to-D hammer-on you played earlier, but this time, we’re going to move from D to C (see example A)).
Again, you can either pick each note, or you can first pick the D note, fretted with your ring finger, and then pull that finger
off the string (pull-off), thus allowing the C note, which was previously fretted with your index finger, to ring out.

Finally, you can combine these two moves, thus creating a smooth, three-note phrase with only one pick attack (see example B)).
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Try playing the following famous riffs from Eric Clapton and the Rolling Stones to practice your legato skills.

Words and Music by Eric Clapton and Jim Gordon  Copyright © 1970 by Eric Patrick Clapton and Throat Music Ltd. Copyright Renewed  All Rights for the U.S. Administered by Unichappell Music Inc.
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